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I would be lying if I said that I never expected to make it to issue #10. It is pretty 
easy to start thinking like that after you get the ball rolling with a couple issues, but 
as I have found out, it is actually pretty hard following through with plans all the 
time. Stull though, the fact that issue 10 is actually coming out, albeit seven or so 
years late, is both impressive and humbling. There will be more issues to come, so 
it remains to be seen at what point this party may (or may not) end. 


Initially this was going to be a somewhat ‘standard’ issue, but after months of plan¬ 
ning and scrapping about a million different things, I decided to focus it on zines 
themselves and speak to other fellow creative souls; a bit like the Watchmen 
watching the Watchmen if you will. The survey carried out was meant to be short, 
but quickly ballooned after I started working on it. I think it paints an accurate pic¬ 
ture of the very different perceptions and motivations, so now that I have an idea 
of what‘s involved, there may come a follow-up at some point. 


Speaking of semi-important milestones, the “CB1 Years” collection was published 
just over a year ago and I have managed to give new homes to about half of the 
amount I printed. Please help me get rid of the rest of them, so I don’t end up giving 
them as birthday and Christmas presents to everyone I know for the next decade 
or so. It will also help me print up a bunch of other cool random stuff. 


In closing this introduction, I would like to remind you that Crucial Zine is, as 
always, on the look out for fresh blood - artists, writers, photographers, you name 
it - so if you think you can hack it and meet vague deadlines that get pushed back 
every now and again, please get in touch and fets abuse some paper and ink! The 
next issue will be coming out a bit after the summer and the clock is already ticking! 


MR. PELEGRINIS 

TEAM CRUCIAL / JUNE 2019 


wanna waste some time and/or money online? 

blogspot.crucialzine.com | facebook.com/crucialzine 
twitter.com/crucialzine | crucialzine.bigcartel.com 





PROPAGANDHI 


- TODAY' S EMPIRES,TOMORROW'S ASHES 


The tangled webs they weave span from Pine to Ruby 
Ridge, way back from Shay's defeat on up to Gustafsen 
(now cue the ass parade of ditto-heads and commissars 
and pricks to drown out this faintest threat of commie 
faggot heretics). Conclusion: the nail that sticks up gets 
hammered down and the master's finest tools are found 
slack-jawed and placid amidst the cacophony of scream¬ 
ing billboards and Disney-fied history. Sometimes the ties 
f are strange: no justice shines upon the cemetery 
_ <ed Hampton, Weaver or Anna-Mae where Federal 
Bureaus and Fraternal Orders have cast their shadows; perma¬ 
nent features built into these borders. But undercover of the 
customary gap we find between History and Truth, the Found¬ 
ing Fathers bask in the rocket's blinding red glare. The bombs 
bursting in air. One nation. Indivisible? The truth is when the 
jack-country learned of ratification the People had a coffin 
painted black and solemnly borne in funeral procession, they 
buried it deep in the earth as an emblem of the dissolution 
and internment of their Publick Liberty. 

Someday, somewhere, 
today's empires are 
tomorrow's ashes. 


















After 33 years, MAXIMUMROCKNROLL has decided to leave print behind in 
order to focus on digital releases and their podcast. I have never really been the 
biggest reader - that has mostly to do with it being a bit hard to get a hold of in 
Greece - but it is undoubtedly a punk rock institution, for better or for worse. I am 
super sceptical about zines that go fully digital, because experience suggests 
that is basically the first step towards going away for good. I sincerely hope that 
they return to print though, because ink and paper totally matter. 

FALSE ADULTS have unfortunately broken up after a pretty solid mixtape and it 
looks that Ian won’t be bringing back MC iPod. Nevertheless, you should check 
out his AARGH! REAL RECORDS label because he’s got a ton of sweet stuff. 

Looks like the WARPED TOUR is somehow still going on. That thing is about 
as horrible as those last few Punk-O-Rama compilations; just full of random 
crap nobody really cares about but is bizarrely popular for about two weeks. 

Speaking of horribly commercialized ‘pop’ scenes, Greece’s stoner darlings 
PLANET OF ZEUS recently had some mild drama over a planned show of 
theirs in Serbia. Apparently one of the bands on the bill is sympathetic towards 
far-right politics or something and POZ got called out. They went on a rant 
about how they don’t allow Nazis at their shows, slept on floors and support 
anti-fascist ideas, squats etc. OK buddy, I’m not going to question your political 
beliefs, but now that you know about some knuckleheads sharing your stage, 
are you going to put your money where your mouth is? I’d like to say yes, but 
given the average response from their fans (who are content with that weak 
rebuttal/announcement), I don’t think so. By the way, stoner in Greece these 
days is what pop punk emo was in 2003 for the rest of the world. 

Speaking of horrible Nazi bands, some people in Greece were surprised that 
MARDUK and WATAIN got called out for being Nazi idiots on account of their 
recent shows over here. If in 2019 you pretend that “only the music matters” 
in a scene populated by Nazi sympathizers, you are a complicit idiot. 







Did you hear about that guy from CANNIBAL CORPSE going all fucking “Falling 
Down” on everyone when his house caught fire, he broke into a neighboring 
house and beat a few people up? Well, they found like 80 weapons and a few 
skulls in his house, but obviously that’s no reason to lock him up so he’s out on 
bail. Something tells me that if he was black the cops wouldn’t have tazed his 
ass, nor would he be out on bail if he somehow survived being shot up like Alex 
Murphy in “Robocop”. Yay, America. 

Speaking of shitty people in overhyped metal bands, that guitarist from 
MANOWAR got done for kiddie porn. Perhaps his skimpy loin cloth was on too 
tight or all that baby oil seeped into his brain. Whatever the case, what a dick. 

So it looks like one of hardcore’s longest running legal feuds is wrapping as 
HARLEY FLANAGAN and JOHN JOSEPH have come to an agreement on 
who owns the CRO-MAGS name/franchise - Harley got to keep the name 
and JJ’sband will carry on under another one. If you ask me, it’s a bit like 
BLACK FLAG and FLAG in the sense that the rightful owner of the band 
name is a total joke, while pretty much everyone else who is worth seeing 
perform that first record is in another, far superior band. Whatever. Now all we 
have to bitch about from late the 80s USHC icons is Cappo drinking a glass 
of wine on a trip to Italy, right? Yeah, what an edge-breaking traitor he is. 

The GORIILA BISCUITS show from last year got briefly rescheduled for this 
summer, only to be cancelled a few days later. Before I could let disappoint¬ 
ment sink it, I saw that JUDGE is dropping by in September, which I am even 
more surprised about. They are being supported by WORLD BE FREE who 
might resonate a bit more with local punks and metalheads with a casual in¬ 
terest in the whole Rev scene, but I seriously have no idea who is going to 
show up for this. Greece has never really had much love for USHC from the 
late 1980s (and even less for something as divisive as straight edge), but 
rest assured, I will be there to document the chaos for issue 11. 

Apparently they are doing a biopic on the SEX PISTOLS, because everyone 
made a horrible amount of money off the underwhelming and by-the-num- 
bers film on FREDDIE MERCURY and QUEEN. Predictably though, 
JOHNNY ROTTEN has kicked up a fuss about it, because why the fuck 
wouldn’t he at this point in his life? I’d argue we got all the biopics we 
needed with the jumbled mess that is “Great Rock N’ Roll Swindle” and the 
(probably) sensationalized “Sid & Nancy”, so unless they really get absurdly 
creative with this, there is going to be little point to this.. 







A few of you have tried solving the previous crossword puzzles, but 
I really doubt anybody finished them. This time your challenge is to 
find 50 bands from Japan in this jumble of a mess (all directions). 
First person to find them all and gets in touch with the (correct) 
answers gets a free copy of “The CB1 Years” and other random stuff. 







THE SOUND ON THE NEW SKINTS SINGLE Will 
MAKE YOU SHIT YOUR PANTS OUT OF JOY. 


'\ 








RAM MAN uses HIS HEAP AGAINST NAZIS, 
HOMOPHOBES AND REUGIOUS ZEALOTS. 








C tot 1 bout 


I The most recent scientific estimates suggest that 
I our universe began about 14 billion years ago when 
that Big Bang thing happened. Basically all matter 
was condensed in one spot and at some point it 
went ‘fuck it’ and had a hissy fit that birthed both 
space and time as we know it. Nobody has any 
fucking clue what was going on before the Big Bang, 
the goddamn laws of physics literally weren’t even a 
thing at that point and it’s even causing me a bit of 


The Big Bang was probably not as pretty as 
this, but you get the overall idea _ 


Being the resourceful planetary parasites that they 
are, humans have developed science and this one 
dude named Edwin Fucking Hubble figured out that 
the explosion of the Big Bang is still going on and is, 
stretching out the Universe like the earplugged holes 
of your typical 2000s scenester. It didn’t take long for 
this legit science man to also notice that if you rewind 
his model you can work out when time, for all intents 
and purposes, literally began. Mad props to the old 
dude, we even named a pretty sweet telescope after 
him to take pretty pictures of stuff in space. 


\Dude also loved cats, which is cute. 


I’ve mentioned before how the fucking sky is a time 
machine, what with light taking time to travel huge 
distances to get to your beady eyes and all. The 
oldest picture we have of the universe (which we took 
with the Hubble Telescope) is just 300,000 years after 
the universal birth. It’s called the Cosmic Microwave 
Background (or CMB for short) and it is the echos of 
the Big Bang. All those darker, cooler spots are were 
matter initially started clumping together to eventually 
create stars, galaxies and all sort of other cool shit we 
probably have no real idea about. Yet. ______ 


Is it me, or does the Big Bang’s afterglow 
look like a potato? Or maybe it’s a quail’s 
egg or something fancy/weird like that? 






The smallest theoretical unit of time is the Planck, 
which is the time required for time to cover a 
Planck unit of length. One Planck unit of time is 
about a quattuordecillion of a second. That’s a real 
word by the way and it means a ten with 44 fucking 
zeros after it. Confusingly, the Planck epoch is the 
earliest stage of the Big Bang, namely the period 
just before one Planck ellapsed. Shouldn’t it be a 
whole Planck? I mean we are still talking about the 
earliest moment in conceivable history, but this is 
sort of like saying that even if you create a time 
machine to travel back to DC in 1983, you will not 
go see Minor Threat. 


Max Panck created quantum physics, 
of course he looks like a Bond villain. 


This only makes sense when you have 
a standardized point of reference. 

■ 


The Time is also Morris Day’s backing band 
from 1981. Aside from being name-dropped 
that one time by Kevin Smith, ensuring that 
stoner dude bros across the world become 
aware of them, these guys are considered a 
legit amazing band, with many of them 
being with Prince. I was never really into 
Prince (aside from his work for the 1989 
Batman movie), but saying you’re pals with 
him is basically the same as saying that you 
played in WarZone, Youth Of Today and 
Gorilla Biscuits. So what this basically etails 
is that Walter Schreifels is the Prince of 
hardcore, which if you think about carefully, 
will find that it totally checks out. 


This absolutely makes sense on paper. 


The standardization of time is arguably the first 
real step mankind took towards truly conquering 
the planet and setting its sights beyond the limits 
of the horizon. Before that, we measured time on 
a local level and based on our empirical observa¬ 
tion of regular patterns like sunrise and sunset. 
So noon - when the sun is directly above a certain 
point on the planet - is different for every single 
place. This became apparently problematic when 
people invented trains and they kept on crashing 
into each other because each train was running 
on its own time, based on its place of departure I 
and making the coordination tracks a proper | 
nightmare. All of this trouble was minimized when 
time was finally standardized and you didn’t need 
a doctoral thesis to figure out if two trains will be j 
on the same track at the same time. More impor¬ 
tantly though, this was the first instance where 
the needs of human activity took precedence ] 
over “natural laws” on a global scale. 
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HOWTO 

like a 

•PRICKS Ml Ml TAIK AND NO ACTION. 


"I MISSED THC SUPPORT mm. SO f 
AM NOT PAYING FUU PRICE, YCAH?" 

"YOU ARC PRETTY GOOD FOR A 
GIRl [INSERT BAND ROIEJ" 
"BACK IN MY MY, THINGS MERE J' 

"MOM, PEOPIE STIU MOSH? EMJ' 
"NOGUESTUST, NO PARTY" 


"DID YOU KNOW THAT I CUT THE CORD BEFORE EVERYONE EISE? WHY PAY FOR 
TV MHEN YOU CAN HIST STREAM EVERYTHING MITH ACCOUNTS ON NETEUX, 
AMAZON, SPOTIFY, HUW (AND SOON DISNEY*. APPU, MMNERMEDIA ETCjj" 


"DO YOU ( APE, BRO?" "ACTUAUY, PUNK ROCK STARTED INJ 1 


"HAVE YOU CHECKED OUT MY IATEST VEGAN MEAl ON MY INSTAGRAM?" 
“[THIRD-RATE PREDATORY SCENE DOUCHE BAG] FOUOMSME ON IG!" 


"DO YOU LIKE ZINES? HERE, BUY MY OVER-PRODUCED POTIUCK OF B/M 
PICTURES AND ANGST-RIDDEN DIARY ENTRIES THAT Mill BE 77 EUROS. 
NOM Till YOUR FRIEm TO BUY IT, OR I Mill SHIT-TAIK YOUR MND. PIZ" 

“Mill, YOU COUID ARGUE THAT [HAS-BEENS] MERE THE FIRST PUNK BAND-! 1 

“HARDCORE? THAT SHIT DIED IN'SI/‘85/'92/‘98/'0T/'09/‘l<lETCJ' 

"THERE'S NOTHING MRONG MITH BEING PROUD OF YOUR RAG AND COUNTRY 

•I DON’T CARE THAT [OVERRATED BIACKMETM BAKU AM FOR Ml INTENTS AND 
PURPOSES NEO-NAZI CUCKSI CARE ABOUT THE MUSK AND IN NO MAY ENDORSE 
THEIR POIITICM IDEOLOGY MHBi I BUY THEIR RECORDS MERCHETCJ' 



★★★★★★★★ 

how jo Bam 

cruciauty 


"THE OPENING MNP IS HBOUT TO COME ON. 
LET'S GO CHECK THEM OIIT, YEAH?" 


"ANYBODY NEED ANYTHING FROM THE BAR?" „ mjmj you ONLY COME 

"you write a zine? mars n about?" out to hung out urn me" 


I 


a 

i 

1 

i 

i 

i 

3 


i 
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"FEMALE-FRONTED? REAllY?" "NAZIS ARE NOT WELCOME. EVER." 
"YOU'RE DRUNK, GET IN A TUCKING TAXI, HERE'S SOME MONEY" 


"HEY, PUT YOUR MONEY INHERE YOUR MOUTH IS AND THEN PUT SOME OF IT > 
IN THAT DONATION BOX - IT'S NOT DECORATIVE AND THESE SHOWS DON'T 
ORGANIZE THEMSELVES, YOU GET ME?" I 

"I DON'T CARE IE ITS A JOKE THESE DAYS, I STILL LIKE THIRD WAVE SKA" 
"SURE, IE YOU CAN'T FIND OUR RECORD ANYWHERE, TAPE IT' 


"MOSH UNTIL THE COWS COME HOME BRO, BUT THE PIT IS NOT THE t 

PLACE TO TRYOUT THAT BULLSHIT MMA SHIT YOU SAW ON TV." 

"JUST BECAUSE YOU ARE DRUNK DOESN'T MEAN YOU GET A FREE PASS AT 
BEING AN ANNOYING ASSHOLE, STOP PESTERING EVERYONE" 

"NO, I GET WHAT YOUR EDGEYMEME IS ABOUT, I HIST DON'T THINK ITS 
ALL THAT FUNNY TO TRIVIALIZE AND PERPETUATE MISSINFORMATION AND f 

BIAS ON IMPORTANT SOCIAL ISSUES THAT DON'T AFFECT YOU PERSONALLY, 
FOR CHEAP LAUGHS. COME BACK WHEN YOU BECOME A REAL COMEDIAN" 





SPOTIFY, POLITICS 
AND SHITTY BANDS 


I’ve known Salma for years and every time we catch her she has some amazing and thought-provok¬ 
ing stories to tell. She was in Egypt during the revolution ("Arab Spring”) where she saw a lot of crazy 
shit go down, but these days she is fighting the good fight (and throwing down in the pit, when re¬ 
quired) in Switzerland, making UN officials tremble. So I convinced her to sumbit an angry rant. 


My Spotify account took me after Lions Law, a French Oi! band someone recommend 


My Spotify account took me alter Lions Law, a r-rencn um Dana someone recommena- 
ed to me, to Noilse and I really enjoyed the random first song so I put on the ‘Pushing 
On’ album only to find myself aancing in my chair, that I didn’t even pay attention to the 
lyrics. I got excited to hear new music that can’t make me sit still. I googled them. 


First result: “Interview- Noilse Talks About Serving Punk Rock And Their Country’ 


piy Their country? Reading on, thinking maybe it’s the interviewer putting words in their 
* i mouth, then: “The band is from Tacoma with two members active in the service of this 
I** country”. Nope. T ^ 37 . 

^ The band responds to one question saying that "we try to do is to present an objective 
Tjr’ . viewpoint of what we see happenin 


Editor’s note: The Old-Firm Casuals shirt also reflects some horrible taste in music. 






f 



Then when asked about their new record, they admit: “As the band started 
to play more, the songs started to evolve a little bit. Our original intent was 
for Rising Tide to be a full length, but with me having just returned from Af¬ 
ghanistan and us finding out our guitar player at the time would be deploy¬ 
ing in a month, we had 3 weeks to learn and record Rising Tide. “ 


I am disappointed and pissed that I can no longer enjoy this album, ever again. 
How can someone possibly play in a punk band and serve in the US military, at 
the same time?!! Are they hypocrites? Fools? And then they go on talking about 
their record, as if the military service part is just an irrelevant detail, when it is 
actually the most relevant detail of all, for the following reasons: 


If you are voluntarily serving in any military, then fuck you. If you also play in 


a punk band, then fuck you again 


If you sing in a punk band about “fighting the system while sitting on your 
ass”, you’re too much of a hypocrite to realise the irony that you, sitting on 
your ass is more useful to humanity than your day job. So fuck you. 


If you justify it as just to “pay the bills” because you can’t live off the band, 
and that you’ve been in the army for 14 years and you “love your job”, then 
you are also a fool, and fuck you again and again. 


Spotify random music, you have utterly failed me today. So fuck you too 


Salmas ’ review one-sentence review: 
‘Serve punk rock a favor end s/TQOf^owse/r 


AGREE? DISAGREE ?w 

FEELING A BIT INDIFFERENT? Wt 


WELL HOW ABOUT YOU GET IN 
TOUCH WITH US AND SUMBIT | 
YOUR OWN THOUGHTS AND 
IDEAS ON STUFF THAT IS ON 
YOUR MIND! WE ARE ALWAYS 
LOOKING FOR RAD PEOPLE TO 
GIVE THEIR UNIQUE TAKE ON THE 
WORLD, SO IF YOU CAN SEMI) , 
COHERENTLY STRING TOGETHER 
A FEW SENTENCES, WE’D LIKE TO 
HEAR FROM YOU. BUT YOU CAN 
OBVIOUSLY GO FUCK YOURSELF 
IF YOU ARE A RACIST, SEXIST OR 
HOMOPHOBIC PRICK. 

















Super Metroid developed by Nintendo’s R&D1 is not only of one of the top 16-bit 
era video games, but one of the greatest of all time, right up there with Tetris, Super 
Marios Bros and Half-Life. It has been a quality reference point for Nintendo ever 
since it was a released and the template for all of the modern Metroidvanias. This 
classic may have its share of flaws, but it still holds up and continues to inspire - if 
you haven't experienced this, I don’t know what you are doing with your life. This 
masterpiece is a slow-burn rollercaster ride akin to “Aliens”, which is fitting because 
Nintendo really took their cues from the visuals and tone of the films. Anyway, strap 
in noobs, because this will retroactively put hairs on your proverbial gaming chest. 


because this will retroactively put hairs on your proverbial gaming chest. ‘ 

worry though, it is totally useless because 
it is always faster to just run away, turn 
around and fire off a few shots. Still, it’s 
nice to have the option to move around 
the game like an alleged child-molesting 
predator (did you see “Leaving Never- 
land”? Holy fuck!) and this is merely thej 
first instance of the game actively giving! 
you more than you need to complete it, I 
without you even knowing. [ 

Anyway, the game also kicks off with one 
of tne first in-game tutorials and it doesn’t 
bust your chops with basics like “press B j 
to jump”. You will creep through a space 
lab where everyone is already dead in 
order to face the (oddly-named for a 
space dragon) Ridley. You are meant to 
get your ass nandea to you in this first 
encounter, but if you are a pro (like me), 
you can shoot Ridley enough for him to 
drop the baby Metroid, before he fucks 
off and initiates the auto-destruct 
sequence. Oh yeah, start running unless 
you want to see the game over screen. 


If you look carefully, you will notice that those are 
indeed the pixelated bodies of dead scientists on 
the title screen of a Nintendo game in 1994. 


If you have spent most of your youth perfecting 
killer kombos and laugh at shmup bullet storms, 
turning Ridley into your prison bitch on the very 
first section is actually not that hard of a feat. 


ITERCLASS 
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If you don’t suck hard and die like a chump, 
congratulations, you can now enjoy another 
116-bit cut-scene and hunt down that baby 
Metroid on Zebes (have you been paying 
lattention?), where the first game took place. 
[In fact, get ready to back-track a lot, because 
ithat is literally 80% of the game. Upon arrival 
ion the desolate planet, you are not given any 
lprompts or directions, so you pretty much just 
iwander off looking for trouble, just like on an 
laverage Friday night in any major city. 


Welcome back to LV426, I mean Zebes. 


There is literally no further exposition to be found in-game, so unless you were paying 
attention to the intro, for all you know, you are out murdering everything on this alien 
planet because somebody fucked up your picnic or a lizard king stole your princess. 
From now on your will gain new options with all the power-ups you come across on 
the Engineer-looking statues (who according to the comic-derived lore are an ancient 
alien race that raised you - seriously) and get to places that are seemingly out of 
reach. This game though doesn’t hola your hand to take you down a predetermined 
path. Sure, you can do that, but the designers actually made the game with 
sequence-breaking (i.e. skipping entire sections of the game) in mind. Get exploring! 


One of the ways you can turn this game inside out, is by mastering the wall jump and 
there is nothing more frustrating in life than trying to master the wall jump in Super 
Metroid. See, this game mechanic was perfected in the 8-bit Ninja Gaiden days, but 
Nintendo decided to make it super complicated and time-sensitive, because life is totally 
harsh like that. Obviously it was old-time game developer fuckery going on, but this “flaw” 
actually makes you struggle and think hard about the shortcuts you could take. 


About a quarter into the game you will reach a room you cannot escape without wall-jump¬ 
ing up a long shaft (again, just like real life). A group of gremlin-looking creatures kindly 
demonstrate - * this move to you and you might get one or two jumps off, but after that - good 
fucking luck. Unless you are determined, you may want to give up in frustration and blame 
“controller lag” or some other trivial bullshit for all your shortcomings as a true retro gamer. 


The shaft design is bland without many dis- 
cerninble markers, so after a bit you can’t 
even tell if you are actually making any 
progress, until you reach the top or fall back 
down. You better get used to this feeling, 
because if you really want to find all the 
secrets and power ups, you need to figure 
this out. Obviously the game has more 
“secret” moves that can help you take your 
adventures off the beaten path, most of 
which are unlocked after you get the speed 
boost. One of these moves (also demon¬ 
strated by an ostrich-like denizen of Zebes) 
is called the “Spineshank”, which sounds 
likes a lot like a minor character from My 
Little Pony or a terrible nu metal band from 
the late 90s. I didn’t have the manual for this 
back in the day, so I only found out about 
them when I was trawling gamefaqs. It’s a 
pretty usefull move and a game-changer. 


I Look at those fucking pricks showing off their 
|skills while you still on that ledge like a prat. 











<rr- 


Even if you take the more linear path to complete the game, you will discover that there is 
still a lot of fun to be had because everything unfolds organically and there is a genuine I 
sense of progression and growth. Taking the time to explore the entire planet ultimately ; 
pays off loads and it is truly where Super Metroid shines, but don’t feel too hard if you don t! 
100% it on your first run. Each section of Zebes has a distinct theme, feel and sound; from | 
the rocky surface of Critera, the underground jungles of Brinstar and the watery-filled of) 
Maridia, to the haunted wrecked ship, the hellish Norfair and the final deja-vu section, 
Tourian. Kenji Yamamoto and Minako Hamano’s music is as captivating and enthralling as | 
any of the classic sci-fi orchestral scores and constantly reinforces the sense of amaze- j 
e ment, discovery and motion that guides you through the game. So take the scenic route. 


By the time you reach the final 20% of the ride 
and you are headed for Ridley’s lair, you will 
absolutely, positively be a total bad-ass - whether 
you followed the normal path and picked up all 
the necessary tools or wall-jumped your way 
through. You won’t even really bother checking 
your health and ammo counters, because virtu- j 
ally nothing can stand in your way. The only point 
at which you are reminded you are not using 
cheats are two golden Chozo statues (aren’t they 
your great uncles or some shit?) that I would 
argue are more of a nuissance to overcome than 
any of the bosses. It helps to have stocked up a 
bit on weapons for Ridley, but his entire body 
(except tail) is his hit-box (le, super easy). 


She may command Space Pirates, but 
Mother Brain is a total pushover. _ , __ 

■■■MiULP Kl./nMSt.a A lllfti». 

Likewise, the final boss fight against Mother Brain (Krang’s chainsmoking, older cousin) 

is " . .. ' 

seems normal until you are struck by a beam that leaves within an inch of your life. And 
1 then the (literal) Super Metroid comes in to save the day, deus ex machina style, sacri- 
:J ficing itself and giving you the ultimate weapon in the game, which is not love, but rather 
the Hyper Beam - just in case you were not feeling overpowered enough already. You 
might even start feeling bad about Mother Brain, but as soon as you give her the final 
| blow, you have to haul ass out of there and get back to you space ship. No time for tears. 

mm um . ' 1 

But even during this escape sequence you 
are given options (aside from botching it) and 
you can take a detour to save the creatures 
that “taught” you how to wall jump etc. 

Saving them does not really take up that 
much time from your final sprint through the 
planet and is (rather bizarrely) the canon 
ending, but I usually opt to leave the fuckers 
there to die a fiery, explosive death with the 
rest of the fucking fauna and flora of Zebes 
that actively tried to kill me. In fact, I make a 
point of getting there, touching the wall from 
they are intended to escape and then turn 
back leaving them. If I could, I would even 
shoot them in the kneecaps if I had the option 
so that their final moments are filled with pain 
and agony, but Nintendo wasn’t as extreme 
as Sega was back then to actually go that far. 

And this omission is arguably Super 
Metroid’s only real, major flaw. 


i but fuck these condescendina assholes. 

























RWFULNESS SPOTLIGHT: 


LGGGNDR 


- THE PINNACLE OF - 

ENTERTAINMENT SOFTWARE 


Altought it is obvious these days that the PC Master Race is the one, true way to 
experience video games at their fullest, things weren’t that apparent in the good ol’ 
DOS days. Back then you literally had to shun all social interaction in order to setup 
your graphics card, but these days everything can be adjusted with brightly colored 
dials (and some googlin g) in like no time. 

Back in those (heroic) pre-Windows 95 days, 
people were still trying to figure out how to make 
games not suck and in 1993 the gaming world got 
the equivalent of “Never Mind The Bollocks”, id’s 
“Doom”. There is a reason that three decades later 
people still port that game on literally anything with 
a screen (from xerox machines to refrigerators). It’s 
because it’s fucking great. 


fcp“WUN HUNERD DEAD NAHZIS 


Anyway, this article is not abouthow amazirigDoom is perse (although in all serious¬ 
ness, you should totally go fucking play it already if you haven't) but rather about all the j 
shitty clones that came after and were not fit for being the stunt-double of Doomguy’s 
cock. This article is also meant to juxtapose the awesomeness of a “console peasant” 
exclusive like Super Metroid with the garbage that PC users had to deal with at the time.f 


Enter Capstone Software, whose motto without a shred of irony was “The Pinnacle Of] 
Entertainment Software”, arguably one of the more notoriously awful developers outj 
there. For about twelve years, the Miami-based company did a fine job of pumping out! 
terrible games that seemingly only existed to frustrate you. You may be familiar with] 
1 some of their titles if you follow retro gaming channels on YouTube, but unless you were! 
j§ around back then, you will likely have been spared of all of this. For this, I envy you. 


Should you wish to sample some of this outdated garbage yourself and can’t be both¬ 
ered to go through abandonware sites, you are in luck! One of Capstone’s developers 
has kindly uploaded the source code for a few of the games on his personal website 
(www.lesbird.com/capstone), so you can even have a look under hood of some of their 
unrivaled and now-legendary craftsmanship. You’ve been warned... 


Capstone 
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“Trump Castle: The Ultimate Casino! 
Gambling Simulation ” (1988) ! 

No, that is not a fucking typo, this is Capstone’s first 
game so things can only go down hill from here. 
Somewhat ironically, this game is arguably more 
successful at business than Trump himself and 
please note that this a terrible game with an intend¬ 
ed audience of nerdy gamblers. They made a 
bunch of these until they finally decided to put this 
franchise to sleep. Activision later decided it was a 
good idea to release garbage “Trump” business 
simulators instead of good games that people may 
actually want to pay money for. You will probably 
have a more thrilling time and story to tell if you go 
get ripped off by a hussler playing three-card Monte 
in the sketchy part of any major city. 


“The Cardinal of the 
Kremlin” (1991) 1 

MB - Ji BMP 

Want to know how you can turn a] 
Tom Clancy spy thriller into a boring I 
game? You fill it with lots and lots of 
awful bars and graphs, instead of] 
ripping off Hideo Kojima’s Metal 
Gear. This is not so much a step for¬ 
ward from text adventures, as much 
as a step to the side and off a cliff. ! 


Karnazotz 

DEPARTMENT: Software 
Development 
QUALIFICATIONS: 
Networking system designer 
EDUCATION: UCLA 
OTHER: Unattached 


“Corridor 7: Alien Invasion” (1994)^ 

Capstone Software’s first foray into the world of 
first-person shooters was with the outdated, even 
for the time, Wolfenstein 3D engine. Although there 
is nothing game-breaking terrible about the sci-fi 
themed “Corridor 7”, it is about as boring as any 
half-assed mod an enthusiastic 16-year-old could 
come up with. I guess the most positive thing I 
could say about this one is that it is “charming” and 
also that despite the inherent shortcomings of a first 
release, it is arguably the company’s most compe¬ 
tent. They probably knew this because last game 
they were working on, before going under two 
years later, was a sequel with the Build engine. 
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“Operation: Body Count” (1994) f 7\j 

% V'"' 

iShortly after the marginal success of “Corridor 
7”, Capstone decided to go all “Die Hard” with 
jthe notoriously awful “Operation: Body Count”. 
jYou are some sort of special forces dude who 
has to storm the UN building to save the Presi¬ 
dent or something redundant like that. So the 
|first few levels are in sewers. The sloppy im- 
[provements they tried to ‘implement’ include 
[nerfing the ammo counter - something that was 
[literally hardcoded in the game engine - and not 
Ibeing able to fire people through doors. Let me 
istate again that this game takes place entirely 
indoors. This painful and bug-ridden mess 
[makes some of those racist shooters from the 
late 90s look like they offer “decent” gaming ex¬ 
periences (which, to be clear, they dont’). 


William Shatner's TekWar” (1996) 


Capstone eventually figured out it was time for 
a new game engine and were the first to use 
Build (Duke3D, Blood etc) in their adaptation of 
the Shatnerverse. There was some ambition 
and some touches of interactivity, but again the 
flaws and bugs of this game are so crippling, 
that you have to wonder how this actually got 
released. The boring Al and repetitive key card 
hunt that was standard in the day is only saved 
by Shatner’s FMV hillarious performances in 
between levels, which I would argue makes this 
“Star Wars Holiday Special” levels of bad. 


Witchaven II: Blood Vengeance” (1996) 


This is Capstone’s final game, before the parent company 
IntraCorp went bankrupt and shut down all operations, so 
of course they shit the bed with this one. Seriously, who 
came up with these stupid names? They sound like some¬ 
thing a 15-year-old would come up with in on a lazy after¬ 
noon. Anyway, setting aside the painfully generic Lord Of 
The Rings themes, this one is not terrible from the get go, 
but that’s until you figure out that melee combat is clunky 
and that your ranged weapons are just useless. Think of 
Dark Souls, but without any sense of progress or fun in¬ 
volved. This was rushed out of the door and ensured that 
Capstone Software went out with a shart. 












BACK TO THE FUTURE 




Roads? Where we’re going we don't need no roads! 


Marty McFly! 

Come pick me up, I need a ride 
I wanna see what shows were like in '83 


Back to when it all began 
Back to when it meant so much more 
Back to all those old school shows 
I'll never wanna go 
Back to the future 
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a “zinester” survey 


Ever since this shitty world forced me to raise Crucial Zine from 
bring true happiness and the drive for cruciality to the masses of unassuming punk^ 
i kids around the world, I have wrestled with the idea of what it means, if anything at™ 
all, in the grander scheme of things. Do I (or anyone else, for that matter) still give a* 

• . . • • • ->1 


jjcl 


shit enough to carry on worrying about layouts, deadlines and bills at the print shop? 

In these two years of not really trying to find an answer (as much as trying to get the J&. 
ball rolling again) I have had the opportunity to meet some wonderful people in 
Athens with that zinester itch, which has sort of answered my query. 

— .******" 

* Following a rather inspiring beer-fueled gathering and open discussion that took 
' place at the ever-welcoming YTroya K94 (shortly after Maximum Rock And Roll 
% announced that it would end its print run) I thought it would be cool for this highly 
symbolic tenth issue to ask the people behind of some of my favorite zines to answer 
a few seemingly simple questions - hell, I am struggling to answer most of them 
0i myself without going off on random tangents. Some of these people have just started 
off, while others have gone silent, but all of them - young and old - have written some- 
fit thing that has made me think and smile. 


: 


Motivated by the engaging discus¬ 
sion with these likeminded souls, I 
thought it would be interesting to 
perform a survey of sorts, to figure 
out what exactly (or approximately) 
m ? i urges all of these radically different 
people to make zines. Their 

* responses, as you will see for 
yourself, are as varied as my mood 
swings during football season. Aside 
. m from giving me and you, the 
• ever-present and judging anony- 
mous reader, some insight into the 
jg*sr creating processes of fellow peers - 
no please don’t go away, this is still a 
punk rock zine - this survey also 
revealed a lot about what can 
jifJ motivate people to adopt this 
C* somewhat outdated and slightly 
quaint form of self-expression. I 
IX honestly do not know if people will 
fij still be commiting their thoughts to 
‘ ’ photocopied ink and paper in the 
t next 10, 20, 30 years, but I do know 
that people will find creative, 
dirt-cheap and highly effective ways 
of scratching that itch. 
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"Keep it ReAu" 

"50UUSRAFT" 
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What do you do outside of zines? 

“* Working, touring, playing shows with my band, booking shows, hanging out with my 
'J£ girlfriend, eating, watching Netflix. 
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s* What was the first zine you picked up and read cover to cover? *£&&/*»•<££ 

i - >w>m.u in i mi u ■ «« .*., ■■■ *?.> <*• 






32 Wow, that’s a tough question because I simply can’t remember... Maybe The Thing in 
0“»' late 90s or it was Fractal Press?! Can’t remember, sorry... But one thing’s for sure, l«j 

-5 read ALL zines cover to cover! By the way, I think that Goodlife’s The Paper was one «<* 
‘ ' ‘ ‘ ‘ ' ' ‘ **** 
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®t2 of the first European zines I took in my hands 

i^mi Msst-sr- *mam. mmm mmads 

*Sb Why did you start your own zine?~~— 

IS!i <*».. u,!l' i w J****™^* 

« <I started Keep It Real back in early 2004 if I remember correctly, first couple of issues were ; 
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early 2011. Meanwhile, l released a pivotal issue ot a strictly 
|?I straight edge hardcore zine called The Edge (which btw included the tape / CD 4way split •"« 
f'lzl compilation ‘Something to say’, which was no.1 release from my label World’s Appreci- **4 
ated Kitsch Records - still going strong to this day), that never made it to a 2nd issue, 
i *«?.».;ir* K « *«»mr**- <*«w zrz.Tr. »***•» <•!»££••** «•.%*? 

Next was Think, in 2011; which was more a book than a zine. 5 years later, during the «Sj 
!►«>?, summer of 2016, I released issue no.1 of Soulcraft, my best work to date. Issue no.2"* 
’1^is still on the works, hopefully to be released soon... I recently released another book,« 
consisting of just photographs this time, called Still Life; you should check it out! I 
„*^have also contributed to various zines from all over the world throughout the last 15» 
tit years, but' 

*C«« What do you wish you knew before you started? l, “* OF THUGSi 1 

l .... ***«»-.-.... .“« . m 5 ’SAtSsi*,,. ... . ~~- w> |0 

I’d still love to have a little bit of knowledge when it comes to layout, photoshop etc. But I Hi 
tS never learned a thing, except of some basic stuff that allow me from time to time to do £ 
.-. some flyers or so. Concerning other zine related things, I am fine with what I knew before 
-i-starting and I am glad that the whole procedure made me improve and mature. 

\\\\W 

-•*> • What is the coolest shit that happened to you because of the zine? | *1 jb*! 8pe 

tn The same dope shit that happened to me because of hardcore. It gave me the chance to * 
•** meet people from all over the globe, exchange music and ideas and nave friends everywhere.» 
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Una a zine in your hands, smell the paper, putnao 
! Start doing zines, the scene needs you!!! % 
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*™Do zines matter in 2019? 

, „ a u , . 

!1- - r . .'I u . M 

««Are you kidding me? What s better than hoi 
im a cool record to listen to and enjoy reading?! 
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What do you do outside Of lines? ou * It will mean a 

! =fc»S«: I the busing nwn „* am,,,,,; 

Just playing in DIY bands, organizing shows and doing the punk thing I guess... 

I have studied electrical engineering in a polytechnic university but I'm unem¬ 
ployed right now, confused and in constant denial. I live with the basics, I have 
fun, but maybe it's time to get upgraded a bit... 

■1S» SSJSTHS 'STM I in tM> f w '. m «** ’«"*«• I !»:«■"" "’ it.: . 

What was the first zine you picked up and read cover to cover? 

-&2S^rtssi£ I f«<- I .r ^z^rrssrats I cm* 

I can't remember, but probably something between Maximum Rocknroil and the 
locals Mountza, Keep It Real and No Exit. Amazing zines all of them. 

»S':r I DnrilTmn .. 

Why did you start your own zine? fclu Mi '^FzrS7Ji"£?c- : : 

.’Vine. Ill STtflKS f'dlUlUAD dim f?'r»S5S y r ,. - -- 

I think it came naturally. I began as a listener in the scene, I started going at 
concerts, then I formed my own bands, I started booking other bands in my town, 
s both locals and foreign ones, I found myself involved in a big worldwide DIY 
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*S"£ network of music, and then came the zine thing. It was during my university 


? in the t 


ears, in the middle of the exams when all the good ideas get revealed I guess... “»sr>otI 


was very fond of all the nice material I was digging in other zines, and generally 


the whole zine world, and I just wanted to do the same. 



1 HE B(< 


What do you wish you knew before 
you started? 


And 


Better english 
some photoshop knowledge. My 
issue was 100% cut ’n 1 paste 


maybe ■ v 
irstvs 


What is the coolest shit that happened H 
to you because of the zine? 

'IS ws Sf ‘ 

Probably meeting and touring US along 
with a person who answered my GRADES 
favorite ever interview. I didn't know he : ftpri pl 
was playing the drums in the band we- UKUt- 
toured with, when we arranged the tour. 

Also, finding my first ever issue in;-"** 
several houses in the Balkans back in£- ‘ 
2014, and being asked to answer a~ 
couple of similar questions -with the==ZZ3l 
present ones- in japanese zine El Zine. jSFER co 
'"lvzzii rsr, m 

Do zines matter in 2019?* 

Change of Ownershin 


223 Spring St 

As long as we still have the need to declare we exist in a world of counter-culture, j 
you know declare another anti-identity within a mainstream and capitalist world, a 
zines definitely matter... If we feel okay with the current system, we can deal with - 
free-press and professional magazines, or faceless internet, as well. > 
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' ^ ^ M//7af do you do outside of zin es? jjj 


§■!■■* j' i ini—in ir~~ * 4 »b.q t 

I am a team leader at one of the top cancer research institutes in the f ft 
UK/Europe. It's a pretty full-on juggling act, but somehow enjoyable and £ J| 
fj rewarding. I had a few people die in my life from this disease and 1 felt com- g -y- 
pelled to change careers and do something that would be part of helping t I 
% ■& others, instead of just making money for horrible people. I worked for record * ^ 
2 labels, music publicists and even the postal service in the past. )Mc 

* m m i i/i 'usmmmm « an “ *<n*nia s a jc ft .*£ 2 ? - iC - » *#•« 
still go to gigs, sometimes help out with putting them on, but a busier schedule § ft 
meant I ceased promoting in Cambridge a few years ago. I do miss that and never 5.*^ 
say never. For many years I was part of the promoting scene in London and Cam- i | 
bridge with the Rude To Stare collective and ababoonsass promotions. From r W 
Planes Mistaken For Stars to Good Clean Fun, Leatherface, GBH, Off With Their ? iy 
Heads, Mike Park, Classics of Love and many bands from all over the world. 
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What was the first zine you picked up and read cover to cover? Q ft e 
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. cannot recall the name, but it was on sale at my local record store around 1984 
* and it had a blue cover with Henry Rollins. It was something like 25 pence and 
11 took a chance. You see in the early - mid 1980s in the UK, the music press 
| covered a lot of more underground stuff and there was magazines like Punk 
Lives and punk sections in magazines, so most of us got our information from 
those. Anyway, I took this fanzine home, thought it was impossible to read and 
gave it to a friend. I did however like the idea of putting a fanzine out. 

t? m fj ft ft M M - fifi §5 M < K M @ 

Why did you start your own zine? § « ft § u h ft 

1985/1986, punk in the UK was in a dire way and the music press had turned away 
from "punk rock/hardcore" and was more interested in the new sounds of Black 
Flag, Meat Puppets , Husker Du, Sonic youth. I myself was now into so many US 
ana Canadian bands (and a few Italian, Finnish, German bands) and these bands 
were not being talked about in the UK, not where I could see. BUT, I was now 
reading Maximum Rock n Rol and more importantly, Flipside fanzine out of the LA 
area. Now Flipside was my big inspiration, it was fun, silly and yet had really good 
interviews and a reviews section so packed with micro print that 1 used a magnifying 
glass to read it! I knew I could never match a zine of that calibre, but I liked the 
glossy colour covers and the personal aspect to the writing. There were a few badly 
copied zines around at this time in the UK and a fair few of them were skate zines 
too and loved those, but I thought "you know what, let’s make a zine that is bright, 
professional looking and can be read without getting a migraine", so I did just that, I 
■ nad a couple of trial run zines, a guiz zine on US punk/hardcore and a review 
booklet, but then I went full on and sent guestions to Descendents, The Freeze, 
TSOL and JFA! Within a month they had all replied with hand-writen answers and 
the Descendents actually taped their interview and sent me that... transcriptipn 
time! I put together Endless Struggle Times in 1986 and with help from an artist 
friend, managed to produce something that look pretty smart. I had also invested in 
an electric typewriter that really cleaned up the text and allowed me to get away 
. J from that manual typwriter font that was the norm. I sent it to a printing company in 
, § London (JUMA) and waited for the finished article to arrive back. 4-5 weeks later a 

box shows up at my parents house and inside, there are 500 copies of the fanzine. 
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Wbaf do you wish you knew before you started? 
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„ How to sell 500 copies of a fanzine. 

IS & CO, 





4/r ... i — 

H/baf /s f/?e coolest shit that happened to you beca use qfthe zine? 

l&aerh*** n-, i 

* I have had some great experiences interviewing people whose work I have 
iaj admired, Tim Armstrong in a restaurant in Soho where we had dinner and an open, « 
«• chat as the male waiter tried to hit on Tim big time, Bouncing Souls outside a venue 
, in a park where we played football and just hung out having fun. Interviewing At The 
W Drive In at a large squat in Copenhagen, interviewing Bill & Milo from the Descen-» J 
dents in the Groucho Club in Soho in 1996 when they came back with "Everything J 

Sucks" and Bill was like "I know you, we have chatted before at shows here in the 
HI UK with All"! But I think my coolest memory was being in LA on holiday and getting ! 
to interview Jack Grisham from TSOL (all time faves of mine) at his Huntington 

f i Beach apartment. He served me up coffee, we ate liquorice and I left after a couple „ j- 
* of hours with an armful of shirts and CDs as well as a killer interview taped. 

|_. . I ~ ** v **>VJk. £]ty| 

Several months later, TSOL were playing the Camden Underworld with MDC, Youth —• 
Brigade and some others. A bunch of us were in the large bar upstairs (World's End) 
having a drink and catching up, then suddenly I spy Jack waving at me from across ffj 

S the sea of drinkers, all smiles and nods and then he bounds across the pub and and Vj > 
is like "Hey Dave man, how are you doing doing? It is so great to see you and thank ,» 
you for coming to the show". We chat, he joins our group and then he goes "I gotta go 
sound check - see you later”. When he has gone a few mates are like "Wow, Jack 
Grisham just came and hung out" - this was pre-social media explosion, so no one 
—- had anything more than a MySpace page - and it was a big deal. I was like "Wow, this 
guy I admire and see as an almost hero in punk rock, has made an effort to say hello 
~~ to me across a busy bar - that is amazing!" A friend was like "Only you could have 
Jack from TSOL shout your name across a bar in London!" That was kinda cool, 
f I nr I MAUL ll/lnnii I « , 1 ^. <- - , I 
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One more thing that happened that makes me smile; I was putting on Mike Park and 
Classics Of Love (Jesse Michaels from Op. Ivy) one time and they stayed for two 
nights at my house. The morning after the gig I rolled outta bed, hungover like a 
beast and stumbled into the kitchen. Jesse is like "Good morning Dave! I'm cooking 
breakfast, how do you like your eggs? Scrambled?" and I say "Perfect - thank you" 
and then walk through the lounge and into the garden. Mike Park is hanging out my 
laundry on the clothes line and says "Hope you don't mind, I need to do some 
laundry myself!" I turn and walk back in thinking "What the actual fuck is going on?" 

I <00 rovim*""" f iC. " 7CL.,. .. I VV * tf § ' i T 

But aside from all of the above, the coolest shit that has happened to me are the 
friendships I made during those zine years, many of which are still as strong as ever 
today. In my day, putting out a zine was almost as important as being in a band to a 
lot of folks. It was doing something for the scene, finding something that you had 
talent at and using that to promote the music and the ideals of DIY punk rock music. 

The scene needed bands, venues, promoters, fanzines, labels, artists and many of 
those were the very people attending the gigs. I just felt I had to put something back, 

I wasn't content just being a consumer and an attendee. 
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55 I don't see that many nowadays, but I do enjoy a well written fanzine and will 
.jito never endorse an e-zine or blog zine, I want a paper copy and I want to 
entertained by the writing and the features. If I am at a gig and someone is 
. trying to sell a zine, I will Buy it. Even if I get home and find it is utter crapola, 

M I remember being that guy at a show, backpack full of zines and trying to sell 

them to strangers - 85% of - who just ignored you. So zines are great and I BMM 
4 miss the old days when there were a lot more. The internet has made 

— reading a thing you do on your phone. Even pulling out a book on the train 
and reading it surprises people these days and that is sad. But there is 

f f hypocrisy, I am sad that MRR has ceased to exist, I had almost every issue 
'/from issue 10 onwards up until 170 odd and it was my bible for many 
* years... but I had not seen, read, bought a copy for over 15 years. I grew out 
j of that fanzine, but I will still see zine writers at gigs ana buy their latest 
i issue, I still love reading band interviews and hearing about new records via 
17 a reviews section. I like print, so yes, zines do matter in 2019 and if I thought 
»#* they didn't, then what the fuck am I doing here now? I think bands still get a 

— kick out of being in print and who knows? I may put out a one-off fanzine at 
| jsome point still? I still get that itch. 
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What do you do outside of zines • ,,,r 
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Wee with SupjtU'iiieiu Oil KHKST. : —- •■ — 

Well, I don't do the zine any more, so I guess everything? Music-wise though, I run ^^“1 
.It the small label Aaahh!!! Real Records and the even smaller label Conchairto a , 
‘H. Records (which specialises in wrestling entrance music). 
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«S What was the first zine you picked up and read cover to cover? * 
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What do you wish you knew before you started? 
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guThat every single goddam issue will take longer to prepare than you expect. Every 


single issue. 
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ff What is the coolest shit that happened to you because of the zine? 
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SI Other than meeting and connecting with some sweet people; Kill Your Own (myTABu 
§£s old zine) used to have a website with loads of free music, which ultimately evolved S* 4 
S” into the Kill Your Own Archive wherein I’m trying to collect and archive as much 
Ms underground/alternative music as possible so that it never gets lost. oi suoi 

££i (https://archive.org/details/killyourownarchive) _ I 
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S? Do zines matter in 2 019? 
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5p I want them to, but no. Not really. In much the same way that magazines anu C qmj 
US newspapers are a dying breed, the general public - even the punkier end of the 
spectrum - seem content to receive their news/opinions/etc from the internet 
more-so than from something that's physically printed. Zines used to be a sweet 
way to kill a train/bus ride after a show, but even that has been usurped. 
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, What do you do outside of zines? 
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;|g Normally I would answer this question by mentioning what I do for a living (which *e| 
' ' is working in the wonderful world of journalism), but I think the real answer is _ 
“ trying to attain this concept of cruciality that has been growing in my mind; so I try 
IcJ to enjoy life and experience all sorts of random shit that might be worth writing :ej 
i down and printing off on paper to make people laugh, if I can frame it properly. ^ 
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What was the first zine you picked up and read cover to cover? & the er/sa 
vc Mveu. ■- : *««wav ** 

Aside from a Fat Wreck Catalog (I think it had “Boozer” written on the front) O 
-that I got in the mail back in like 1999, the first zine that really blew my mind |« 
1} & and made me reconsider what they can be was a Greek zine called Avn(3iajar| f ~ 
„1|V (Antiviosi). One of my best friends from back in school passed on a copy to me WO 
■r and I was immediately amazed by the brilliant intersection of Pythonesque, 
absurdist humor and punk rock culture. From then on, as I further developed r 
>( Af an i nterest i n zines, I discovered C-Rap and Tough Guy Times, which further T 
J” 1 refined that formula and also got me interested in how to put a zine together. !j* 

zin Z ?i °Ur. P red bombs Ff&l 

For about a year I was living my hardcore dream in the legendary Cambridge r I 
~i moshing machine that was We Fingerpoint At Dawn, so when we inevitably I 
r: C broke up, I was trying to figure out how I could remain an active participant in | 

_ the local scene, beyond just going to shows and getting wasted. During those 
rather intoxicated times, I started hanging out more with Luke and Dorn at ( i 
shows. There we would often get into a ranting mode and the idea for a zine 
:ot grew out of that rather organically. The whole point was to sort of document 
zl * our individual perspectives on the punk rock scene at the time and decon- 
't- C struct it with a healthy dose of sarcasm and juvenile sense of humor. 
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sp u Wh at do you wish you knew before you started? "*“S I 

r 3 ®'S On a practical level, probably how to better manage money and time. This 
. ar would undoubtedly save me from a lot of hassle and headaches. But on a 
Sjll deeper level, I wish I knew how fulfilling and cathartic and experience it can 
=s u > be; taking scattered thoughts and ideas, mixing them up and literally pouring 
it over blank paper. Each issue always starts with rather specific intentions 
S and ends up being radically different to what I had initially imagined or con- 
j ceived. Having struggled throughout all of my life to find some form of artistic 
expression that I feel comfortable with, this is probably the one thing that has 
* really been impactful and given me a true sense of accomplishment. 
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What is the coolest shit that happened to you because of the zine? ^ , 
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i There have been many highlights: from the epic Crucial Zine gig with 
* Random Hand, The Skints, Mouthwash and Chris Murray at the Man On 
1 The Moon (RIP you underage-serving shithole), to randomly being 
U name-checked by a folk punk singer on-stage, what has really stuck with me 
, are all the amazing and talented people I have met. Whether they are casual 
^ or long-time readers, bands, artists, other writers - pretty much every people 
e; who happened to spark a conversation with me on account of zines. 
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C3 Do zines matter in 2019? STeat harbour I nf r 
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r* In short yes, but you’d first have to figure out what they are and how they can 
CO evolve to remain relevant these days. The proliferation of the Internet and social 
U| € media played a significant part in Crucial Zine taking a nap. Just like with tradi¬ 
tional media, such as newspapers and magazines, fanzines have also largely 
to become obsolete in the modern, online ana constantly-updated era. But while 
<] the form is undoubtedly in need of a kick up the ass, the need for documenting 
l and contextualizing a discussion on everything that goes on beyond the music 
(or whatever it is that inspires one to start a zine) is still there. 
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And now more than ever, with how fluid (and therefore open to manipulation) 
ami information is in the digital age, printed zines still have an intrinsic value ***■ 
II t beyond that of a fetishized paper trinket with superficial subcultural capital. I ter?* 
ii®ithink the argument is similar to why physical media are still important in 
’ music, only now everyone has to try harder and not half-ass it (or at least as 
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£ What do you do outside of zines? 
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I don’t do much inside of zines nowadays, so just life in general. I’m studying 
IS* for my MSc now, as the UK government started providing loans. I’m a big 
‘ I like getting drunk, so I spend a decent amount of time at 
beer festivals and brewery tap rooms and shit. I don’t skate so much 

I just kinda drifted out of it, as 


&? p beer nerd, and 

toach, 

;W»cJ 

C^S nowadays, which wasn’t a conscious choice 


my old crew moved away or acquired adult responsibilities. It bummed me 
out after a while, but in the last couple of years I started getting into Brazilian 
is, Jiu-Jitsu, which has really filled the void that skating left. Getting choked out 
j£>* on the reg has that same nice balance of being therapeutic and transgres- 
»•* sive that grinding the handrail outside the town hall has. 
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45 What was the first zine you picked up and read cover to cover? j OriDpt'f 

I’m really gonna have to wade through the mists of time for this one, and get 
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Ssm. loose with definition of ‘zine’. I have to give a shout out to a comic book 
read back in the 80s called Oink!. It was a really kind of anarchic comic that 
was made by the same guys that still made and still make Viz, and was 
heavily influenced by Mad Magazine. My first experience with self published 
zines though was in the Cambridge branch of Forbidden Planet (a corporate 
1C chain of UK comic book stores) in the early to mid 90s. In those days, all 
;?• their branches would stock local zines, as long as they were comic books or 
„*£ cult movie or TV kinda nerd shit. One i remember buying was a really dorky 
fan tribute to the X-Files and Star Trek, particularly Deep Space Nine and 
Voyager which were airing at the time. One section in it that really stands 
out in my memory was a Friends drinking game, that poked fun at all its 
cliches. The first punk zine i bought was at the Vans Warped Tour when it 
stopped at the Reading festival in 1999. It was called PI 01 and it came with 
a CD of music which was mind blowing at the time,home CD burners 
weren’t even a thing yet,, and I bought the new latest one and the most 
recent two back issues. I don’t have them anymore but I still have the CDs: 
(Bob, I’ll send you a picture of them). I’ll also take this opportunity to shout 
out Mild Peril Zine of Norwich, UK and also Sticky Institute of Melbourne, 
Australia. I lived in Melbourne for a year, and having regular access to zines 
of any and all subjects was a game changer for me. 
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li-i'S;: Wh y did you start your own zine? 
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My blading webzine WSM-MAG that i made with my friend Kai had died out 
and I thought Crucial! would be a fun replacement, and that Bobatron would 
be enthusiastic about it! Fortunately he was, as without his hard work it 
would’ve just been something Dorn and I talked about doing while we 


S-'S smoked weed! 
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EW-Yi what do you wish you knew before you started? 


mm you for a new issue, and make you feel guilty for being lazy. 
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Sr What is the coolest shit that happened to you because of the zine? 
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The gig we put on with Last Gang In Town in Cambridge, even though * 
wh®h I personally didn’t really have to do anything to make it happen. But I y °“ 
Skw finally got to see Mouthwash, who are still one of my favourite bands. »“»'<» *>*«( 
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“ * Do zines matter in 2019? Tati k&m —nt n f tr,. . : ' „ t * 


Sure, why not! There’s always talk that the internet has changed ?»»,«« » 
things somehow, but it’s bullshit. I started making zines on the 
internet, and then moved back onto paper, and that was over ten 
years ago. As long as you control the means of production, and it's a 
pure means of expression then it’s worthwhile 
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f * Lastly, when asked, I also sometimes help others with planning their creative, 

- projects, like with records, exhibitions, shows, publications etc. (I call it Kaos ml 
" kontrol) because I'm an XL and deadline nerd who thinks poor planning or a lack *' 11 
of organizational skills shouldn't be the reason creative people's projects and» k. 
P hard work go unnoticed. m 

£ I'm also gonna work on the third issue of my zine Now here, which has been^ ’ 
, . on ice since 2012. More info on that soon at obsessionism.wordpress.com. 
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Jl What do you do outside of zines? 

ro i ir 1 

f'p. I live in the gritty city downtown of my hometown Athens, doing an admin job that 
w doesn't make me want to kill myself or others around me, so I can make enough 
»q. money to get by in a system I pretty much hate, but which I haven't yet compe- 
r ioitently abandoned for an ascetic life in the mountains. 

'Lpr , wramw ai ■ ~ 8®ncmi ct-wl 

!P I'm also part of a DIY feminist punk collective called Endropi (face- t 11 
book.com/endropi6) and I bark in a post-punk band called Hekate. I layer and yrjU 
l|loop sounds and field recordings for a solo sound collage project called r 11 




'4 J HX0I (soundcloud.com/negativecstasy/sets/psixos) and do’ a music 
odcast and DJ nights called Storm Stereo, with everything from atonal noise 
raucous hardcore (mixcloud.com/negativecstasy) 
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0 1 What was the first zine you picked up and read cover to cover? 
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I can't remember the first ever zine, it was probably some photocopied 
political zine I picked up at a squat in late high school. I kept every snow 
_ — flyer and label catalogue, every political pamphlet, poetry perzine, every 
R m printed piece of resistance writing. 
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I do remember being absorbed by (and still have) a copy of Profane Existence 
zine, which Alekos from Last Scream Distro had in his crate. It must have been 
2004 or so, and I had just discovered crust punk. It came with a CD packed 
with punk bands from around the world, including Paraf from Yugoslavia and 
Moskwa from Poland, both of whom affected me deeply. I bought the zine at a CT 
show at Kallidromiou 94, where I saw Hibernation for the first time. A combina- JN 
tion of experiences from that night changed my life forever. 

■ ' I also read Maximum Rocknroll obviously and (great content aside) the'' %j 

I layout and aesthetic had me hooked on the excellence of greyscale 
printing. I’ve always been a newsprint fan and I love punk, so I found it to 
be the most appropriate of pairings. 3UX! 
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I’ve always liked magazines too. As a teen I read as many NMEs as I could 
y, (however much its quality had declined by the time I was reading it) and found 1 ^ 
v the minimal and clean layout of magazines like Uncut as appealing as the 
“. . ' )unk zines. 
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[O beautiful messthetics of Xeroxed pi 
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CO I’m a mental hoarder really, so everything I’ve ever seen or read is stored, 

1Tt compounding into something larger -- from abstract art at the Tate Modern 
<*** when I was 16 to propaganda graffiti in Exarhia today, and from MOYTZAzine 
lfil( < 3) t0 9 ra Phic novel biographies of Emma Goldman and Billie Holiday. 
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MWhydJdyo^anyourownzne?^ whether this IS a COUntry 

I think for the same reason most people start a zine: to share with the world. 

» At the time of my first zine (2009) it was more about sharing with others bands 
Q and artists I thought were cool and had something to say. You know, I wanted 
to make sure some things exist on paper, for the record. It was also about I 
challenging myself to see if I could actually do it. What’s that Greek saying, —" 
about the beginning being the half of everything? I knew I had layout ideas I 
V wanted to explore and loved collaging things together with glue. I went to a 
"technical" high school and did graphic design, so it was a way to try my hand 
at implement (and excitedly distorting) things I’d learned. I like the idea of 
unlearning and deconstructing the cannon and remaking it in your own way. 
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[1 It’s also about connecting with others, collaborating, wanting to commit their 
IP stories to permanent paper. With the internet, everything is simultaneously 
** easy to find, easy to change, easy to acquire and share. I like the idea of *** 
,something tangible and physically tactile, something you can leave in your 
-** toilet and it’ll still be there unchanged (if not a bit tattered) a decade later. ;-£* 
SA There’s a charm to returning to something old: to see something familiar, to 
see if it has stood the test of time, or to see how you have changed since 
then, to document a specific time and place and particular means and ability 
of production. That permanence somehow validates it more in my mind; 

* perhaps a zine’s scarcity and that it demands you be present with it in a 
physical sense makes it more special. Maybe I’m just a romantic. Like a 
record instead of a YouTube playlist. 
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Also there's a state of reflection and quiet that I like about physical publications. Since my 
teen years, I've moved on to work with printed matter - in publishing, in bookstores and 
with vinyl records -- and the lack of a live feed or a comments section or even a realtime 
sense of community (which is a good thing) means you are left alone with the after¬ 
thoughts of what you just read. 


le aner -1 

I and, inLfc 
I to read T* 


JI think this quiet time helps our thought processes unfold, helps critical thinkinc 

turn, I hope, makes for more open-minded readers. Habitually we have learnec. „ . -_, 

a book and do just that. But being online literally means being able to potentially be in a zz 
\ million other places at once, jumping from platform to platform, multitasking or overload- jg 
I ing your brain with multiple types of media at the same time. This speed and streching *—I 
of our senses and reactions makes us faster thinkers but not necessarily wiser thinkers, . 

I as I think we spend less and less time pondering and questioning things. 



I think making zines is a way to process, organize and present thoughts, ideas and 
art, making it a meaningful if not even vital approach to living. It can be therapeutic; 
a great way to build relationships (with yourself and others) and cultivate and exter- ■ 
nalize one's inner cosmos in a way that, I would say almost always, is more f * 
valuable to the creator than it is to the reader. 
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| What do you wish you knew before you started? fYirt'i 

For my first zine I knew about single page layout and design but nothing about 
magazine set up. So assembling the first zine, which was close to 60 pages, was a *§ 
practical headache -and obviously all assembled by hand, cut-n-paste. I'm almost 
OCD methodical, so planning it out - the content, the order, the contributors, the dead¬ 
lines etc - thankfully was easy and one of the most exiting aspects of making zines. 
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One of the largest lessons was that you can't tweek and work on something forever 
at some point you have to say you re done with it! Half the point I think is to take, 

I whatever mistakes you make and turn them into lessons for the next issue or 5 * 
project. Things become easier with time; you learn, you evolve, you find yourU 
strengths and test your limits and abilities. It's a great lesson and a way to get to 
know yourself first and then others around you. Trading zines, learning from others, iQ 
communicating, building communities. 
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m Also asking for help was a challenge for me; I have WonderWoman syndrome, ** 
Tj which I guess is also a side effect of my inflated sense of self. I take pride in Dl Y but 
- eventually had to admit that having others help improve things isn't necessarily a 
th sign of my own imperfections. 
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\ What is the coolest shit that happened to you because of the zine ? 4 uB phnl 

Hands down meeting amazing, talented and creative people. And all of it somehow 
eventually leading me to be content coordinator for Maximum Rocknroll for 3.5 
years It's the best thing I've done with my life so far and the single one experience 
that has taught me my most valuable life lessons. It made me who I am today and 
it will never leave my identity. It's an honour to have been able to have made punk*—~ 
happen on such a global and truly impactful scale. I did not take my position orF O' 
responsibility lightly and hope I served my time in a way that reflects the life-chang-'• ' 
ing experience ana life-long ways of being a Punk. I still try and maintain the bridges $uj 
I built and help connect people from around the world punk community. And if you're 


punk community. And if you'i 
wondering or scoffing at the word "Punk", buy me a beer at a show some time and 
I'll explain why it's more than just a sound. Create to destroy. 
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Also, for some analog dinosaurs like myself, printed matter is 


Jil pamphlets, resistance history, propaganda posters, you name it) include a 
layer of human involvement from both the creator and the reader, I think 
£ making them easier to relate to and absorb on a deeper level. 
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**• By nature, zines come with IRL experience and I think that's signif¬ 
icantly more impactful and cause for positive change, within us and 
outside us as a ripple effect. "If others can, I guess so can I. Turns out 
25 I'm not the only freak, I’m not alone." Zines can simultaneously 
..question and affirm our existence and I think that has value. 
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• Printed antiheroes, not digital influencers. , / w f 
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Do zines matter in 2019? 
1 1 limit 11)71 Atii 


The short answer is yes. Zines are important. Since their inception, thanks to 
sci-fi fans at the beginning of the 20th century, they've been a way of connect¬ 
ing people with obscure or atypical interests and often oppressed ways of life. 
If before they were a way of expanding the conversation, of helping people 
congregate and exchange experiences and ideas, and organize around 
common goals in a vast and unconnected world, now they have an added 
function: to help highlight, pass on and preserve histories in a digital world of 
surveillance, data mining and information overload, a world of alt right propa¬ 
ganda, globalized cultural appropriation and rising fascist regimes. 
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Small pages with real-life voices versus big data clouds of algo¬ 
rithm-generated ones and zeroes. As cliche as this might sound, zines 
* as a DIY political statement have been hugely instrumental in promoting 
I; and upholding the Revolution. I would not underestimate the power a few 
* Xeroxed pages when they fall in the hands of a ready reader. 
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What do you do outside of zines ? 

Apart from zines (so obviously most of my time) I try to stay busy with graffiti and w 
painting at home. I like also going for some urban exploration and photography, ~ 
spotting abandoned places and sharing good moments with people that I appre- S 
date and also my dog. *“ 

-:...Z!SSP i ■'■IlflUllI I t, - j.. 

What was the first zine you picked up and read cover to cover? I 

If I'm not wrong it was a zine named "RABIES". It's been made by a super 1 
! creative duo "good girls don't wear white" and it's an album with some wicked ' 
I analog bnw photographs. It's a must see for sure. 
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Why did you start your own zine? 

To be honest I have no idea why I did it hahaha I 
think it's just that I wanted to do something new 
and creative during my last period as a student 
away from my parent's place and since I like the 
concept of selfpublishing, I digged my photo¬ 
graphic archive and I started the process! 

■ wmutBBBmm '*#&***. *. im -«js 

What do you wish you knew before you started? 

Hard question. I learned many things after 
getting into this world and most important, I 
met many people. So I guess I'm happy that I 
didn't know these things back then and the 
zine "world" showed them to me because this 
the maj^ic of itjsn't it?! 

fiiv ^StSSiS!^^ : I 

(ft*M*,KtKKL«rtnfMfc . . *L. 

What is the coolest shit that happened to you because of the zine? 

Fucking exchanges man! I sell my zines in low price but when it’s possible I trade 
gthem with other zines/prints or whatever people have and are interested into 
Sexchanging. Through this thing I received crazy stuff from people around and had 
some unique moments and conversations with amazing people. 

-«»*»«*. - “K5U^^^saa=5»SB:|t!C . )■( Jldr ISSKMSI MUT/ I * vrrm i*«7lwnW JL. 

zines matter in 2019? ^ 

ZINES WILL ALWAYS MATTER. Everything self published always matters ^ 
utt actually. It's a piece of yourself and you know how it goes, you really run in 
i your free time to make it happen and pay for it from the remnants of your 
(.salary. Zines carry part of their maker’s identity and eventually the identity of a 
generation. I feel it like a small but powerfull reaction against social (and no 
only) conformity and shit so yes I guess that we need this kind of thing now, 
maybe more than ever! 
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Smh tey when- your unit sente 

Hey, thanks for having me! I am a full time musician. I am the easel 
drummer for Ducking Punches, I Said Goodbye and in a function Mp; 
band called Glitterati. I also have my own studio just outside of m f< 
Norwich in the UK, called The Compound. Aside from that I spend the f For 
rest of my time with my wife and son exploring the world in our T25 
campervan (follow Vegans In A Van on Instagram!) USS 

-7' - ' I » u re a dlstrinuwou v* —- i ^ wa » 

«i "k mi _ _ „ - mm»%m I ,,..r tinvtHi men. I attack by 

What was the first zine you picked up and read cover to cover? there we« 

., ™_~*. oonafUnn Army* i«af as bihu™* ‘-"’ v r i-T apani 

Tricky! I do remember being quite young (14 or 15) and a lot of labels I durfc 
liked tended to have their own zines. Labels like Hopeless Records, Do 
The Dog etc which they would send out with orders. Back when you 
ordered something from say America and had to wait 6 -12 weeks to be 
able to listen to it. Man, the SUSPENSE. I guess I just really liked being 
able to find out about a band that you’d been listening to a bunch, it 
somehow made you feel like their buddy. This was way before the time 
you could just go on Wikipedia and find out about em. 

Each oi xnem *» m SEisml Ai|jgg: Maple I^eat, van**- j 

effoi Why did you start your own zine? m Army Overseas. .. . 

by tomguL, : — * mrnkm —* 

ficia Actually, I just fell into doing Mild Peril. My friend Dean actually did a 
couple of issues before I became involved. I really liked what he was 
doing and just asked if I could be a part of it. Eventually I did what all # t 

6l good people do; take it over and run it by myself. Ha ha. 1 

as ’T last grip ont K a „ 

What do you wish you knew before you started? ^^tant road f S vail 

«***»« dav GMFtHanogenpumm, _ fho W yajj 

sSa * hope this doesn’t sound contrived, but I am actually really glad I *■ 
‘ went into it knowing absolutely zero about zine making. I had no idea » s figg 
on things like Photoshop for example, I just wrote it in word, printed it m th 
Sh out, cut it up and put it back together using Pritt Stick. It always ended ttish 
p up looking old school, but totally unintentionally. Making it with your es of: 

hav hands just made it feel that extra special. ding <j| 
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''III i l/l/haf /s the coolest shit that happened to you because of the zine? —— 

1 I ——»«w nuuiniH.Hv Hffrii t 

jr£* v Man, just meeting some of the bands I grew up listening to. So, so many "w I 
% ltb great people. Hanging out with Propagandhi, drinking whiskey with Dif- 
,x ]® c linger 4, long chats with Mike Park, Jesse Michaels giving me a crash l pf, 
r~ ne f cymbal that their drummer just broke (and then everyone at the show 1 •' 
signing it) Honestly there are some really great memories but they all Junior.- 
Iw” revo|ve around meeting the people who shaped me into what I am today rent-T 

be super solid humans. And this isn’t just fore c 


F s ®and them all ending up to , 

F® “limited to bands or musicians, I’m’also including other zine makers,'the dedaft 
FT® people behind labels, promoters, studio engineers, they all play a part leeting 
r**’within this scene. *dT i 

»? ueinana the h*»sf tte series was in ~*«£T£ iUHCO °0 for sfe 

n 6 Do zines matter in 2019? fus *c and Piano of Carl and*£^. throiJ gh eighth m 
l inconvenience nf ^ aan .” with Mr. KoJkml^i ^ *e, Malverne Higftl 
> 301 Buddy, this is the toughest question so far. As you know I have really stepped ine th 
¥• 3 back with Mild Peril. Time and other commitments have pushed it to the side 

I’m afraid. The last issue I did was great and I loved doing it and felt like I rber * 
• frc reconnected with a lot of great people again. But, it’s just so hard to actually i m , p 
J® n sell them. People at shows are generally nonplussed by them, or are >ay i 
rfess confused or even angry when you tell them that they aren’t free. Personally I j 
evofc | 0ve z jnes and I know there’s a big network who would agree with me ana if iee-pi 
there are zines out there and being sold then they must matter. Big up to itzer 
“ e 1 everyone still making zines, you’re doing a grand job. *s. c/r 
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Sw Right now, Hobo Erection is chopping garlic, Fasolias and Katcaskinotis are drinking 1 
|fe| rum, Catastrofi considers jumping from the balcony, Kraken’s complaining and I am 
SE? writing this. In general tho, we are trash pandas roaming Athens to find leftover beer 
*" cans some of us are playing in bands, some of us not, some of us are in school, some 
§M j in university, some unemployed, some of us hate life (jk all of us do) and some of us 
£™»« are actively involved with the anarchist community. 
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What was the first zine you picked up and read cover to cover? 


>&rW«. 


Ta^ibi oto xwpoxpovo (Taksidi sto horochrono), Maximum Rock And Roll, To ©spa 
(Greek newspaper) when they gave out copies of the second “Alien” movie, Ta 
lie' 


KoupeAia (Ta Kourelia) 




Why did you start your own zine ? 


Three things, money - fame - hookers and send our kids to private school 
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What do you wish you knew before you started? 
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Bz Grammar, spelling and photoshop 
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-- M/haf /s the coolest shit that happened to you because of the zine? 
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We organized a fest in April (Pukefest)and it was rad as fuuuck but the coolest thing 
was that at the end while we were taking a group photo, a guy stole our fund raising* 

if coolc 
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i V es What do you do outside of zines ?.» / 
re ~ t i a ^AtiftfiifiiiiLd « 

,, Q f To be honest, it has been some time since I really got involved with zines. ^ 
1 ris- ' n recent years my relationship with zines is mostly flicking through older r 
) 000 publications, taking small trips in time, back to my 20s. Since I stopped L 
' being involved with zines, which among others included fanzines.gr and 
v , the Athens Zinefest, I have devoted myself to photography. bab 

‘ e i vo i”—. ..a ia deliver*** j Meauwu- -5 four destroy 


Snateu uj. .*—r- . out desiroj 

te “ Ttos attached by carrier at 
erS Vf t m the Sibyuan sea. A1 
craft wire damaged^ 


tnr-p What was the first zine you picked up and read cover to cover? sulu ® ea 

ia |,' i AtTfXst w - * ^ \ «rf*re sign‘d "„* TPa.mwan 

The first zine I read was the 6 th issue of Zero Hour (summer 2002), a ties 
na punk fanzine by members of Wasted Utd. Its 8 pages really changed my and 
life! Obviously I have it right in front me at the moment and I am reading strt 
targ jt a g a j n “| n t^s wretched issue, veteran Charlie Harper spews all”. I had a 1 
no idea who Charlie Harper was, who the UK Subs were and I wondered 4 s< 
so ^ whether there were bands in this city with names like Parkinsons, tbe 
ipm<Apxi 6 ia and Kill The Cat. I knew nothing about the people and bands 
fi e3 _ that rag wrote about, but damnit, it was written so eloquently and raw . ^ 
that it made me seek them out. 

„rfC« 1 ™«ers are t lost as the re»uK f 

* u *’ What is the coolest shit that happened to you because of the zine? ?ed aircra 

. I ”—^.1. a *.v*n !!*»»»• . 1 few casualties. 

na Through the zine I managed to collaborate with a guy who published vere 
the ultimate zine of all time. So ticked off one of the ten things I would * 
n ■y like to accomplish in my life (note: I will not mention the zine in iral 
l uot question so that his ego won’t inflate, hahaha!) le ti 

Sana--—., i^af *» .■ *. vft \said it w , , ve brougl 

est Why did you start your own zine? re ' IJapanese sbou . ^ the 

gn i*»r I surface units ttirous ^ ^ 

My first zine, as with everything else, I made with the intention of finding etec 
i in people with similar concerns and interests. Something that was probably n d< 
re st accomplished, since all the people I hang out with I know through zines. i ar 
•heir ow«. i *»**- to tne ttbe .‘T^rfeFe with tb 

an What do you wish you knew before you started? .0 t rv to inter*- __ —___-- 

\ 000 rna - i ' tv & v***~~* , i ■ : ~ ” jf # 

ctipa I would definitely like to have known about paging or at least that it is good [j| 
ght to first print a sample to check that everything is OK. The first hundred 
Db zines I printed off went straight to the trash! e it 

l*t night] & « 5 *S town £» 

000 I reported that t ^ grip on l ff totir has peneti a ^ 
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tMtfj Do zines matter in 2019? 'mj£2 WEB B?*'* ,f, 

twl What can there be today, in June of 2019, inside a zine that you cannot find * 

\z !l elsewhere? Not the pictures, writing, information, art, honesty, impasse or ^ 
te1, * emotions. I used to read zines to get something of all of that, until one day DU 
n - I told myself that “it is only paper”. Meaning that xeroxed zines is more or Cal 
Wy * less an outdated (Ir)p. ^enspaapEvo 0£Au) va ttu)) medium and the ^ 

.» # message nowadays can be given with much more efficient or cheap ways , 
gr« | believe the reason someone will press music on vinyl and not upload it on >eve ; 
n tba website, is the same one someone will print a zine. It is a creation that ] 
Isit ;has a real, three-dimensional substance, a part of yourself that you can cai 
t n touch, caress, smell and share with others on your own terms. It is a fetish. 

y ’ I used to read on a forum about a parody zine, a totally sloppy publica- 3 p 
tion that used to come out regularly. When I asked the editor “why do Jm, 

, you publish something like this”, his response was “because I can”. • 
ara Maybe it’s funny, but I was truly upset when I saw that answer. And, 
ana unfortunately, there are many who put out zines without seeking out ie * 
■ ea ~“ some form of communication, beyond feedback, like when you buy anal tn 
aere set of drills online. Photobooks. Comics that are bought at a Comicdom to* 
. in stall and are distributed freely to perspective publishers. Artists who )0 a 
i ii organize workshops on making fanzines for children, pensioners, 

**. r anyone who can pay for an alternative manual experience. ut) 


the drives m 


On the other hand, there is an increasing number of libraries seeking out 
“printed ephemera” to set up specialized collections, while simultaneously 


organized events on zines. Ultimately I think that what matters is human com- & 11 
munication. Zines could be a step on this path. And also, they could not be. i tbf 
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•Jed What do you do outside ofzines? a t &8 ” ^ 

tno,v tO0 re 1 u» f . * 

:. le We are building careers in the production and serving of coffee, in 

motorized processing/delivery and in groceries. And when we can & f° tir 
G® : l RRr.ano from omnlnvod slavorv w p . Nvp and mnva iindarnmiind e sal* 1 ' 

also*°f^ 




1 W» 


v escape from employed slavery, we live and move underground. 

c©s I personally dream of a world without borders, nations and armies. . At « •*,»■ 
t‘ think, write and publish at onlyfortrade.wordpress.com. While I share my 
iti music at NotForSale on Youtube, I occasionally write lyrics and poems 
ir 0 er a p d every ten years self-publish them as “cp@v£nv”. I am currently working ^ m 
on the second book with a surprise collaboration! There is also a third one' V 5 
c in the works. I would also like to work in audio poetry, but because lams tt 
iioii c | U eiess in terms of recording/production, I am looking for partners. 

st o 1 -"i troornf \ &»« '-*a v " 

j, W T^A Epiav has played guitar for Apxn Tou TeAo^ since he was a young boy. 
ujxcti He is also into science fiction and tabletop games: he is writing a novel and lte & ® 
0 \isf has also published his own game! Kavi(3aAepio<; is relentlessly sarcastic, ne pet 
y/Lc works like a dog and his hobbies are translation and subtitling. ^ yot 

wa-®" Eliott 




tm -wete 


.. /§ COTIU 

r! 


ettt 

As 


fj©»* 
ea®* 1 . 
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^ ''As the oldest of the group, I was nurtured by fanzines and underground 
0 tta publications. I do not have a higher education, but I do have a libertarian. 

#e»g education! It is hard to remember which was the first one, so I will mention J 1 
’ tC es five and you can pick: nciTTdpi / Avoixth FIoAri / Rollin Under / Bpcopia / 

KovrpoaoA oto Xaoq. 4-1011 

° Kavi(3aA£pioc started with Ta^iSi otov Xoopoxpovo and T$A Epiav no 
doubt with a heavy metal one! 

*£Vfw —: :m; iA«5»* 

i a u' W/?y did you start your own 

r»r*r«. fiCW®*" 

I*? First of all to express ourselves creatively as individuals. And then to 
explore together, as a fanzine, the 51 shades of self-organization and DIY 
(if we assume that these are two different situations). The editorial of our 
first issue is indicative of our intentions. We want to get in touch with 
it creative people and converse with them. And to expand the limitations of 
1 what we call “counter culture”. Each one of us has their own opinions, but 
1 together we give it a form. And these are the sort of the discussions within 
„ the movement that we feel have stagnated for some time. We aim to restart 
" the discussion and exchange opinions, with respect and understanding. 

And of course to have fun and to share. Whatever happens, will happen! 
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What do you wish you knew before 
\m.j^ i j ia ta ta ii fa.. ^».ia 




Probably nothing! It is good to start something with good intentions and open 
horizons. From a distance it is hard to distinguish real opinions from biases 
and stereotypes. So it is better to ask what you don’t know instead of pre¬ 
tending to be smart! And at the same time when you have an informed 
opinion to not be afraid to communicate it. There is no path, we make the 
path ourselves. If we knew beforehand what was ahead of use, the beauty 
of adventure would be lost! 


What is the coolest shit that happened to you because of the zine? 


wTwha 

|Many things are cool because of the fanzine in our everyday life! Mostly 
g because we come closer together amongst ourselves as people. And we 
meet other people because of the fanzine. And we discuss issues with them 

_and many of them give us ideas or even some writing. It is also nice when 

wm distribution syncs up with self-organized concerts! The fanzine discussion at 
WYTTOya at the end of March was perfect! 


IA! 


The saddest thing was that we gained enemies because we defended women’s I [ 
rights to abortions and we went against the dealer/collector rationale! There was IT 
even an scathing song written about Valeriana! Silly things from silly people! 
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t They have a huge communicative importance, as they always have had 
* every year! As for 2019, consider that digital communication is limited to a 
' lin 


, few lines, to likes/dislikes and memes! And the consumption of information 
- in an ephemeral and easy-to-digest activity. How close are we to Orwell’s 
”? f ■ ■ . 


“1984”? So yes, you need paper to leave something tangible behind, you 


Uiyb4 t . , 

need love and selflessness to create it. And as readers we need some refer¬ 
ence JDOII 


Th« r.«rman 


encejDoints so jhatwe don’t get lost in the huge volumes of data. 

Eventually the hipster fashion and “self-organization out of necessity” will 
subside. So what will remain? Those fanzines that promote a way of expres- ,t ™ M 
sionjtnd everyday life far away from the world of spectacle and trade! 
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■■ZINE & BOOK::::::: 
.. REVIEWS 


DO THE DOG #93-95 

This is the world’s longest-running ska zine, so for that alone is worth picking up. 
Be warned though, this is one is just four pages and is entirely comprised of news 
on ska bands from the UK and beyond. Although it is great finding out what is 
going on everywhere, it is a bit disappointing that there is not much beyond that. 
A short interview or a couple articles here and there would probably make this so 
much better. This is printed on glossy paper though and typically has cool-looking 
covers, so if you’re into DIY arts and crafts, you could probably cut this one up 
nicely. I just fake it all in Photoshop because I don’t like scissors. 


PUKE SOUP#1 

It is always awesome to see a new music-related fanzine from Athens, and PUKE 
SOUP delivers! This one is all about punk rock, similar in tone to the zine you are 
currently reading. They have interviews, random rants and pictures thrown about 
in a bit of a chaotic cut-n-past style, so they get maximum points for the presenta¬ 
tion. They also went for the classic A5 size and give it away/sell for donations. 
They have short articles on DIY, Narnia (one of my favorites from the 90s 
heyday), hanging out in Athens back in 1985 and the Shell Corporation. There 
are also is an interview with Migraines from Bristol, a guide to sewing patches 
(and other stuff, obviously), random comics and a crossword! Lots of punk rock 
attitude here means I am definitely looking out for the next one. 


LIVING IN THE CITY: NOWAND FOREVER #7 

This is a photozine from Denmark that came out in the summer of 2018 and is 
dedicated to Copehagen’s punk and hardcore scene. I am not sure how often this 
comes out, but this issue is a special retrospective and includes high quality black 
and white photos from 2016 to 2018. A fair few of the photos were taken at the 
annual K-Town Hardcore Fest, so that should give you an idea as to what sort of 
bands to expect (too many to mention). The photographer got right up from to 
document all the chaos, so there is a really iconic vibrancy in his photos. I think 
my favorite photo is that from Big Mess. 


APOSTOLOS MOKAS - STILL LIFE 

When Apostolis is not tearing up the stage with My Turn, releasing a ton of quality 
records on his label or keeping his local scene in Volos, he drives bands across 
Europe. This book contains a load of photos he has taken across the Old Conti¬ 
nent during his travels - from bands going off on stage, to long roads and urban 
snapshots. I left this on the coffee table and both my parents and older brother 
picked it up and went through the whole thing, which speaks volumes. 








DID YOU GET A COPY OF THE DIY ZINE FOR HOW TO BETTER 
PARTICIPATE IN YOUR LOCAL APOCALYPSE? 

Now that’s a mouthful of a zine title if there ever was one! This is put together 
by Nikos, who also penned a couple of the zines that were reviewed in the last 
issue. As the title suggests, the overall theme is zines themselves, which are 
the launching pad for some interesting and to-the-point interviews with KM, 
Mountza, Winterview, Billy McCall, Hiroshima Yeah! and Pete Pete Projek. 
Unfortunately most of this is in Greek, but even if you can’t speak the lan¬ 
guage you should seek it out because it also comes with a free compilation 
CD with songs related to zines! It includes everyone from Voorhees and 
Charles Bronson to Jazzus and White Flag. 


VALERIANA’S COLLAGE #2 

Just like with Living In The City, I actually picked this one up aaaaages ago, 
but it went rogue for a while as it took up residence in my record collection (I 
should tidy up more often). Anyway, the second issue of this zine gives me a 
real old school 90s vibe (in a good way) with clean layouts and a broad vari¬ 
ety of subjects discussed on all sort of cool stuff from songs that helped the 
editor go veggie/vegan, to trashy 1980s video “classics” (the sort of stuff that 
would end up on RedLetterMedia’s Plinketto). I really enjoyed the 
step-by-step deconstruction and rebuttal of Panx Romana’s very Christian 
views on abortion, which are pretty appalling. There are also the usual music 
review and interviews with JPL, Xuopig Oikto, Disarmy, Shattered Hope and 
a Greek translation of an older one with Radical Noise from Turkey. There is 
quite a lot to bite in here and this is best digested in multiple sessions or a 
very long one on the beach, now that it’s getting warm. 


TIAKMAKI #8 

This is a collaborative zine of poetry, prose and a bit of visual art from a few 
of the people behind Ta^ibia oto Xwpoxpovo (an issue of which was reviewed 
in our last issue). Obviously this is not the thing I would normally read in my 
down time (I mostly memorize boss patterns for a number of Metroidvanias 
that are kicking my ass at the moment), but it was a pretty engrossing read. 
Truth be told, some of the work include leaned a bit too much on the surrealist 
end of the scale, but in any case it was pretty rad to see something like this 
show up as it is a labor of love. 


PUKE SOUP #2 

Hey, what do you know, the second issue of PUKE SOUP is already here, put¬ 
ting us to shame with their regular release schedule! As with all second issues 
this one is a bit more refined, both in terms of layouts and visuals, as well as 
content. This time around there are interviews with Youth Smasher (from 
Leeds) and the Yttoycj K94 crew, as we as articles on DIY, not being an artistic 
asshole and how to unfuck yourself, plus the expected reviews and cross¬ 
word. I really dug some of the artwork too. Definitely interested in seeing what 
they have planend for their third issue. 


HEY THERE! IF YOU WRITE A ZINE OR DO MUSIC, WE’D LIKE TO READ 
AND LISTEN TO YOUR STUFF (IF IT DOESN’T SUCK TOO HARD, BUT LET’S 
NOT WORRY ABOUT THAT RIGHT NOW)! ANYWAY, I’M RAMBLING, 
PLEASE GET IN TOUCH WITH US AND WE’LL SORT SOMETHING OUT! 






no bullshit and no fucking about 




remctos 


straight to the fucking point 


by bobatron 9000 piL 

■L. 


The Skints - Swimming Lessons: This is the feel-good record of the year. 

Plan B - Heaven Before All Hell Breaks Loose: Not quite as grimey or as i 
soulful as the previous records, but still pretty fucking good. 
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Dub Terminator - Dubmental: I genuinely expected to hear a dub version 
of the “Terminator” theme and sadly there is no such thing here. 
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Gentleman's Dub Club - Lost In Space: What sort of prick doesn’t like 
a bit of spaced out dub/reggae for those lazy Sunday mornings? 

Cokie The Clown - You’re Welcome: Look, I really tried to like this but 
as it turns out I don’t like the idea of a super depres sing NO FX-lite album. 

Taking Back Sunday - Twenty: Oh right, it looks like early 2000s emo has | 
made its comeback and it is as horrible, over-produced as ever. 

The Specials - Encore: Fuck you if you don't like this. 

Millencolin - SOS: Is sucks that after like 30 years these guys still have to 
pretend that they are from California or whatever to get on a tour with the 
third-rate rock bands that are probably signed to Epitaph these days. 

Angel Du$t - Pretty Buff: Not bad by any real means, but definitely one of 
those hype bands like Turnstile that everyone seems to lose their mind over. 

Bouncing Souls - Crucial Moments: Genuinely surprised that they are still | 
half-decent since the last time I listened to anything by these old timers. 


La Dispute - Panorama: Yup, looks like this horrible band just turned up the 
suckitude all the way to 11, because there is a god after all who is punishing us 
all for putting up with this half-assed indie screamo nonsense in the first place. 

American Football - American Football: The only thing more disappointing 
than the state of real foo tb all (ie “soccer ") in th e US is th is band. 

To^ikoi ATToPAr|Ta - AutoykoA: Listening to this was like bumping into an j 
old friend you haven’t seen for years and end up having a few beers and 
reminiscing about the good old days of cracking bones while skating. 













Gareth Coker - Ori and the Blind Forest: I still haven’t played the game,but 
if this soundtrack is anything to go by, it will be the most epic of adventures. 


New Found Glory - From The Screen To Your Stereo Vol 3: Like, seriously 
who the fuck even asked for something as dated and pointless like th is? 
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Ten Foot Pole - Escalating Quickly: Another trip down nostalgia lane,but 
I can’t help but get the feeling that nothing will surpass their first couple LPs. 

The Planet Smashers - Too Much Information: Yes mate, ska is still boss. 

Kitty Kat Fan Club - Dreamy Little You: All of Mike Park’s (great) bands 
have pretty cool names and his new indie-centric group is no exceptio n. 
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Not On Tour - Growing Pains: Unless you have some personal investment) 
in this band (like you got wasted for the first time ever in your life at a show 
of theirs), then this is a very skippable (albeit proficient) record from a bunch | 
of older Israeli dudes who are not Useless ID but they might as well be. 

Procrastinate - Procrastinate: This hits all the right spots that those early | 
Tragedy and From Ashes Rises scratched years and years ago. 
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Sublime With Rome - Blessings: Like the other two albums, about half of it | 
is actually pretty sweet poppy reggae and the other half is a mish mash of 
pop sounds that doesn’t always work that well and would probably be better 
suited for Rome’s solo project rather than his Sublime covers band. 


Christopher Larkin - Hollow Knight Original Soundtrack: Another superb 
classic that captures that sense of unease, bewilderment, exploration, triumph | 
and yearning for forgotten memories that really sold the game to me. 


Dirty Heads - Swim Team: I thought these guys would be more like Sublime 
With Rome, but ultimately they just play bland garbage that probably only 
appeals to 30-year-old dudes who are gunning for 16-year-old girlfriends. 
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! Dirty Wombs - Accursed To Overcome: UTTER FUCKING DESTRUCTION.! 


Shin Guard - 2020: Skinny fucc bois who used to mash up pills to screamo 
bands from the mid 2000s will probably find some joy in this garbage. 
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Wristmeetrazor - Misery Never Forgets: I am sure there is a joke in there 
somewhere about how this record brootal dirge is miserable, but that is 
probably exactly what they were going for. 




Missiles of October - Better Days: I have no patience for sludge 


M One step from the Edge - Beneath the Surface: I know a fair few long- 
m , haired folk from Cambridge who would probably lap up this melodic groovy 
IB metal like a thirsty nun at a Chippendales convention._ _ 


Bazooka - Zero Hits: I can dig this, but garage rock has to have the chaos 
of the Dwarves or a coked-up I 


£2P circa 1969 to really do it for me 


Bad Religion - Age of Unreason: You can’t really fault this for being the 
middle-of-the-road Bad Religion we have known since Mr. Brett rejoined 
the band, I really wonder at times what sort of people still get excited at 
the prospect of a new release by these guys. 


Martha - Love Keeps Kicking: Was it wise to name your band after 
the cheesiest line in the trainwreck that was “Batman v Superman”? 


Charger - Charger: I thought this might have been that metal band from 
Stoke-On-Trent or some other horrible Nu Metal band from the turn of the 
century, but it turns out that this is Matt Freeman from Rancid doing his 
best Motorhead impressions with some cats who also play with Jello Biafra 


Kooba Tercu - Kharrub: Just the right amount of fuzzed out psychedelia 
and noisy rock, although I can’t quite get used to those 90s grungey vocals 


Chain Cult - Isolated 7”: I don’t normally listen to spooky post-punk, but 
when I do I make sure it has this highly danceable anthemic drive behind it 


Beach Slang - MPLS: They claim to “hate” alternative rock, which sucks for 
them because they all they play is horrible watered down alternative rock. 


Procrastinate & Myteri split 12”: This wonderful one-sided split 12” came 
out just in time for to remind me how varied and epic European crust can be 


Krav Boca - Canette (A la Mer): This is the sort of hip-hop I can get 
behind; angry, full of energy and with some actually important to say. 


Morning Again - Survival Instinct: Holy shit, this is intense in 
that All Out War kind of way that makes your feel like Doomguy. 


Shook Ones - Body Feel: While these guys live up to the Lifetime and 
Kid Dynamite comparissons, they have a mature Dag Nasty kind of flair 
that I can’t help but tap along to. 


Fury- Failed Entertainment: They got my attention with those DC vibes 













* Down in Mississippi where the sun beats down from the sky 
» ~ ■They give it up and they give it up and they give it up 

Allfl^iPi But the V never ask why 
« SSS.- mm Daddy was a rollin' rollin' stone 

He rolled aw ay one day and he never came home, 

E l t ain't hard to understands , '—H 

is ain't Hitler's master plan ■ 

Vhat it takes to be a man : ■ 

over like a steamin' freight train -- 
It ain't hard to ascertain f 
you only see what you want to believe ■ 

When you light up in the back with those tricks up your sleeve 
That don't mean I can't hang hhhhh| 
.. But the day that I die / / 

■ lat I shut my mouth and put down my guitar 
lorning hold church down at the bar / 
vn on your knees and start to pray / 
ay my itchy rash will go away /, , 

Back up y'all it ain't me W / / * 

tucky Fried Chicken is all I see - £ — 

i hellified way to start your day 
| If I make you cry all night 

■■ Me and daddy gonna have a fist fight 

personal, it ain't me 
r what you told me to be 
ackward-ass hillbilly 

n, I'm a thief'in the dark . . .. 4 * 

a ragin' machine "j 

ectified ass son of a bitch ROT . 
my ass and it makes me itch 7^7 *'^ 

■ miles and miles and miles 
ri heart makes me smile f viy". i ' i '' ' 
y mind, in my brain : 

ind go completely insane wgr»t V jjg[gj 
personal, it ain't me 
ake you cry I might 
Idy at the end of the nightl|fe.-,J§j|| ■ 
load from my big gun 
i what you want to believe! 

>u creep from the back HflHL,. 
w tricks up my sleeve 
24/7 the devil's best friend 
It makes no difference 
It's all the same in the end 
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SUBLIME - SAME IN THE END 


















CRUCIAL ZINE NEEDS YO’ MONEY! 


HELP US MAKE IT THROUGH THE NEXT TEN ISSUES 



NEW 12” EP 
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SIX TRACKS OF RAW HARDCORE/PUNK FROM CAMBRIDGE, UK ' / 

<* • ^ 

v\- - 4 • J ■ 

... JEtna&t Jf V* W « 


OUT SOON ON CRUCIAL ZINE EMPIRE AND MANY MORE RAD LABELS 











ISSUE #3| 

INDIE- 

FREE! 


issue #6 (freel/T^duna!) 




-> OK WHO SUPPORTS TM* 

\scm,mv mimm! 


2S£S& 

III 2018 ?/ 


KMHJS VIN<IT OMNIA 


W 


Ml/ 


jwii n-w, vurpuiunuc.^/ w —^ a 

ALKPUNK.CHILWUlU’S PARTIES’♦FRICTION BURWJ.. 


























